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Ink art has had a critical place in the identity politics of China for thousands of years. However, 

since the late nineteenth and early twentieth centuries, the primacy of the “ink art” tradition 

in China has increasingly been challenged by new media and practices introduced from the 

West. In this dissertation, I will analyse ink art’s metamorphosis through an appropriation 

and regeneration of its past style, catalysed by Western art and culture and inspired by 

emerging and entangled global modernity in the twentieth century. From Huang Binhong 

(1865 – 1955) to Zhang Daqian (1899 – 1983), I also intend to demonstrate the intercultural 

communications between Chinese painters and Western artists and scholars in twentieth-

century China.  

 

Huang, while maintaining an underlying identification with the expressive language of ink 

art, altered inherited styles of Chinese art through his innovations in landscape painting. 

Huang was captivated by outsiders’ perception and approach towards Chinese art and the 

convergence between Chinese and Western art inspired by the global modernity.  

 

Furthermore, I will develop my research to include other ink art masters in the twentieth 

century, such as Zhang Daqian. Zhang had decades of living-aboard experiences and mixed 

diverse modern Western concepts with Chinese artistic heritages in his painting. I intend to 

mainly discuss Zhang’s utilisation of the “pomo pocai” (splashed ink, splashed colours) at 

the late stage of his professional career. Zhang skilfully borrowed elements from Western 

watercolour painting and successfully challenged the limitations imposed by established ideas 

in Chinese monochrome ink art. 

 

In conclusion, through a close analysis of modern ink art’s transformation which unfolded 

through Sino-Western contact, my project will endeavour to demonstrate both the spatial and 

temporal dimension of transcultural encounters and negotiations in twentieth-century China.   


