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This work aims to propose, develop, and describe the “prosthesis as a trope” as a mechanism for
analyzing and deconstructing culture and aesthetics as a structural colonial mechanism. In first
place, the term prosthesis immediately refers to its materiality, but by understanding it as a trope,
—although it does not ignore this aspect— it implies an approach based on its symbolic nature. To
this extent, the prosthesis should be understood as ambivalent; not only from its material and
symbolic constitution, but also as a mechanism for the analysis of culture. Therefore, it can function,
on the one hand, as a tool to conceal, hides, and simulates. Yet, on the other hand, it can be an
instrument that reveals and contemplates the construction of other bodies and other identities. In
this way, this work wonders how the images that we construct of the other, from a gender, race, and
class perspective, can be understood as prostheses that are put before as imaginaries and are
reproduced as discourses within culture. More precisely, how these images intervene in the
construction of subjectivities —in this case of Latin America and Europe— and how these images
fix them or, whether, it redefines them. Although this project focuses on the images that are
reproduced of the other as a prothesis, it also intends to make the mechanism of the “prothesis as a
trope” work in an independent way and be taken as a tool of analysis applied to other Subjects of
analysis.

Under this framework (the prosthesis as a trope, and the image as a discourse, representation and
unfolding of the world) this project aims to analyze how the images that are constructed of the other
function as prostheses. Thus, for instance, if this aspect is considered based on the American
miscegenation process (understood as a protheic® process) —where there is an imaginary of

whiteness as an ideal—, the skin becomes a prosthesis, whose discoloration implies the construction

! In Spanish, the word “proteico” related with Proteus Myth, refers to changing. In his book Definicién de la cultura and
specifically in the essay: “La identidad lo politico y la cultura” Bolivar Echeverria refers to the protheic character of culture
(2010 152).



of certain imaginaries and discourses unfolded in an imagined identitary representation. This is
observed in the caste paintings® of the 18th century where the materiality and the discursiveness of
a prosthetized other are combined. Moreover, if one thinks about the “indiatides” that the Indian
Kondori sculpted on the front of the church of San Lorenzo de Potosi, it is seen how the construction
of an image is possible as a prosthesis that re-signifies.

Another example of the functioning of the image and the discourse as a prothesis can also be
read from a gender perspective. This occurs with the change in the image of woman, from a wild
and unstable being in the 17th century, to passive and obedient at the end of the 18th century. This
transformation in the construction of femininity responds to an ensemble of political and social
events taking place in the transition to capitalism where women were deprived from their
participatory faculties and relegated to a domestic space. “Women were treated with the same
hostility that was conceded to Indian savages” (Federici, 161). Thus, the persecution of women at
this time can be related to the colonial process that took place in America. These images that are
constructed of the other and that become trans-national and trans-temporal discourses to establish a

subordinate social function is what | propose to analyze under the mechanism of prosthesis.

Bibliography

Bartra, Roger. Antropologia del cerebro. Conciencia, culturay libre albedrio. (Extended Version).
Meéxico D.F: Fondo de Cultura Econdmica, 2014.

Echeverria, Bolivar. Definicion de la cultura. México, D.F: Fondo de Cultura Econémica itaca,
2010.

Federici, Silvia. Caliban y la bruja: mujeres, cuerpo y acumulacion primitiva. Madrid: Traficantes
de Suefios, 2010.

Fernandez, James. “La tropologia y la figuracion del pensamiento.” Revista de Antropologia Social,
vol. 15, 2006, pp. 7-20.

Heidegger, Martin. “Die Frage nach der Technik”. Gesamtausgabe I. Abteilung: Veroffentlichte
Schriften 1910-1976. Band 7: Vortrége und Aufsétze. Frankfurt: Vittorio Klostermann, 2000,
pp. 5-37.

Homero. Odisea. José Manuel Pabon. (Trans.). Madrid: Editorial Gredos, 1993.

Jain, Sarah S. “The Prosthetic Imagination: Enabling and Disabling the Prosthesis Trope.” Science,
Technology & Human Values, vol. 30, n°. 1, 1999, pp. 31-54.

Lakoff, G y Johnson, M. Lakoff. Metaforas de la vida cotidiana. Carmen Gonzalez M. (Trans.).
Madrid: Catedra, 2017.

Lima, José. La expresion americana. México: Fondo de Cultura Econémica, 2005.

McLuhan, Marshall. Comprender los medios de comunicacion: Las extensiones del ser humano.
Patrick Ducher. (Trans). Buenos Aires: Paidds, 1996.

Seltzer, Mark. Bodies and machines. Abingdon, Oxon New York, NY: Routledge, Taylor & Francis
Group, 2015.

2 Caste paintings were paintings that represented the colonial caste system in the 18th century, based on the classificatory spirit
of the Enlightenment. In this way each individual was placed in a social position based on his or her skin color or according to
the performativity that proved his or her whiteness. Related to this Ruth Sonderegger discusses the category of taste in relation
to the good. In this way, an aesthetic possibility becomes almost an ethical justification for presenting American’s mestizos as
uncivilized. (Sonderegger, 2019).



Sonderegger, Ruth. ,Elemente einer postkolonialen Genealogie der westlichen Asthetik*.
Bempeza, Sofia, et al. Polyphone A4sthetik Eine kritische Situierung. Wien: transversal texts,
2019.

Virgilio. Bucdlicas — Gedrgicas. Madrid: Editorial Gredos, 2008.

White, Hayden V. Tropics of discourse: essays in cultural criticism. Baltimore: Johns Hopkins
University Press, 1978.

Wigley, Mark. “Prosthetic Theory: The Disciplining of Architecture”. Assemblage 15, 1991, pp. 6-
29.

Wills, David. Prosthesis. Stanford, CA: Stanford University Press, 1995.



